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Scale-Studies. 


J. Hrimaly. 


C Major. Long drawn out, with full tone, and change the bow without a break. 
Moderato. 


4 



























































A Minor. As above. 
Moderato. 







































































F Major. The pzano must be soft but clear. 
Largo. 
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Have no break between the forte and plano. 


B» Major. 


Adagio. 





































































































As above. 

















G Minor. 
































as much accent as the down-bow. 


bow 


Give the up 












































E> Major. 








Andante. 











AS above. 


C Minor. 
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Ab Major. (Count two.) The quarter-note light and short, almost like an eighth. 
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F Minor. As above 
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Db Major. The quarter-note almost like an eighth. 
Alla He 


Bree Sees eS es eee ee 
See 


Bb Minor. As above. 
































































































































Gb Major. Broad and even tone. 


Andante. 


a 
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As soft as possible, holding the bow very lightly. 


Andante. 


Eb Minor. 
































Fs Major. The quarter-note short, the accent strong. 


























Allegro moderato. 
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D*? Minor. As above. 
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note in the same bow, and somewhat shortened. 


B Major. The quarter- 
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Play the eighth-note the same as the quarter in the preceding exercise. 


G# Minor. 





Allegretto. 
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Allegro agitato. 
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Gea eee ee 2S 
PEN RI ww Bias 
vl mae ee 
a] (a a 








Tempo giusto. 
1? ae 


yi 
ami 0 Sar r 
hh a Gal ia. EET 


D Major. 
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G Major. 





Moderato. 


First practise these scales degato, and then play them with the bowing given below. The correct stopping of 


the Sixth and Seventh is prepared by the short finger-exercise preceding each minor scale. 
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B minor. 
E minor. 


F# minor. 
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Major and Minor Scales Within the First Position. 
The previous remarks are a sufficient guide for practice. 


| 
‘Hl\ 
b | 
a | | 
| F 
a | 
: 
| & 
IY 
| 
| 
i 
j 
1 


| 
aoe TS 
PT lg aS | ee 


A major. 







17636 












i... Ee ee 
Ct oa Eee -_ SS 


pot | i Oo ee tee 






































awry oft fe == —. 

te — 

os oe eet | Sy Reg SS 
oo le —— Ee) ee =e! 



























a ee 

a aH a 

ars |) An 
gael |___ 





















f} 8 = 
’ SD 9 FO a —~__ ry a ae (a 
"Shae ( ees |§s aemey pon | | a | 
(.. Ce es Us — a 141A. ae bg 
Sf yd i ieee ee 
= 

















: a 
——y ie et | See oe 
a re P ) — et —| rallies = SS Sree 
> a —_ == 
















| eerste 














f) ae ee im a ain Ms oe 
7 eee Oe or — ot | ld Oe = Bie etree Ce “ Heie = ra 
55 Jee ea - amar at sare SS a ee af iP = 


+a 





Al 


al > ——__e i a = : 

Sea eatae Ae} of ee ——— Owe a : a a ; ptt eS S| = 
a on ee OA _- 

- cS Se ay’ ° 











178636 


ll 
























: 

bb 

meee 

i; 

aul 

At 

' 

\r A 

Nin | (AR 

Dek (aft 

dll % 
* 








/ 


i 
| 
! 
1 
| 
s 
iE 
a 
| 
‘a 
1 
4 


— 





i 


awe 
aa 
= 
A FS 


















il : a 
al a sir 
TH Hl a 
<A Hh a 
y 4 

80 b iit 

i 4 ‘ 

f c rie a 

| i \ te 4 i's 

BS \ Ni a ‘ 

V1 a. | BG 

a0 | ihe ! 

i | | GBA | 

il j 

i 


"Me 28 aP 
bye 


{.. Gan A 





17636 


NO 1. 


Major Scales Beginning with the First Finger. 
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short and dry. 
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The first note sharp and short. 
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NO 3. 15 


Major Scales Beginning with the Second Finger 
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NO 4. 


Minor Scales Beginning with the Second Finger. 


16 
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Use nearly the whole bow, and sustain each note. 
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6th Pos. Middle of the bow 










a 
“AUS : S 
@C76 11D.) aaa 2a 
aa Dhl XY eh =a 
ND ES A 7 SE  - 0 
Riese ; 






Lively and well accented. 


7th Pos. ; => eee 

4 i = tee? ee es es Se —— fll — 9 —y- — 

° EAS, ETE IT ee A ‘a fi in eS eee 
Pat © he ee ee ay ES Sie | | ma wel 
N17  ” ee aaa anne Ee) SD 2 

ars Ee a —— _ na 
ta : 

i ar ies a a a == 
Nip a ee ee ee oo ; 


INS oe 
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ging positions. 
with the thumb very flexible. 


Alternation between the Ist, 3d and 5th Positions. 


Scales and broken thirds on one string for practice in chan 
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Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.» 
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NOS. 


Further Changing of Positions in Exercises on One String. 


Connection of the Ist with 3rd, 5th and 7th positions. 
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= .: ; * 
Changing Fingers on One Tone.” 


These exercises, like those preceding,are to be played on all the strings. 
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Scales through two octaves on one string. 
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the peculiar usefulness of which consists in changing fingers 


*) Note: Do not neglect this seemingly unimportant exercise, 


on one tone. 
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After learning the foregoing, the following 4-octave scales will hargly offer the pupil any difficulties; but he 
should not neglect some good advice with regard to them. Usually it is the third octave (i.e, the highest)-which pre- 
sents difficulties. In order to save time, and enable his undivided attention to be given to the intonation, the pupil 
should practise the third octave by itself as directed below. The minor scales in particular, with their raised 6th 
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in- 


tonation special attention should be paid by the teacher. 


The fingerings are, of course, the same as those employed in the full 3-octave scales. 
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N2@ 10. 


The scales through three octaves are to be played in every tempo from Andante to Vivace, and with every 


kind of bowing. The bowings are to be copied from Nos. 2,4 and 5. 
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